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JULIAN SANTOS CARRION

Julidn Santos Carrién nace en Jumilla el 15 de enero de 1908. Hijo de Alfredo Santos de la Rosa,
un reconocido director y compositor, y Maria Josefa Carrién Muioz, vivié desde sus comienzos
rodeado de un entorno musical

La tnica formacién musical que recibe estos afios es de manos de su padre, Julidn toca el violin,
la flauta, el clarinete, el 6rgano y el piano que sera el instrumento al que se dedicara
profesionalmente siendo un gran virtuoso. A los cinco afos sustituye a su padre que habia caido
enfermo como organista en las parroquias del Salvador y Santiago de Jumilla, y a los siete afios
acompanaba con el piano en el foso de la orquesta durante las representaciones liricas que
dirigia su padre en el Teatro Vico de Jumilla del cual era empresario. Podriamos afirmar sin
lugar a dudas que Julian Santos fue lo que se dice un nifo prodigio. A la edad de doce anos
compone su primera obra “seria” una “Misa a dos voces” anteriormente, aunque nos consta que
habia compuesto otras obras durante su infancia que no nos han llegado a nuestras manos y que
posiblemente eran improvisaciones que no estuvieran escritas. A los quince anos escribe su
primera opereta “Suefio de Nifia” y a los dieciséis un apunte de zarzuela “El Embrujado Rey”,
ambas estrenadas y dirigidas por él. La primera obra de piano que nos llega a nuestras manos
esta fechada en 1924 a la edad de 16 anos, “Raro Pensamiento”. En el ano 1927 era ya un
reputado organista, el organista de la Iglesia del Salvador. Posteriormente fue destinado al norte
de Africa (Melilla) para realizar el servicio militar, hecho que no le hizo alejarse de la musica,
sino todo lo contrario. Alli recibe ensefianzas de composicidn, siendo discipulo de D. Roman de
San José. Dirige la banda del regimiento, crea numerosas composiciones e interpreta varios
conciertos de piano.

A su vuelta a Jumilla se casa con M* Asuncién Espinosa de los Monteros, hija del Barén del
Solar. A pesar de la oposicion de la familia del Barén a que se celebrase la boda, Julidn y
Asuncion se casan un el 23 de abril de 1932 en la parroquia del Salvador a las 3 de la madrugada
que era la hora destinada a los matrimonios no consentidos.

Durante la Guerra Civil traslada su residencia a Murcia huyendo de los crimenes y horrores de
la contienda y por el hecho de estar casado con una aristocrata opto por abandonar Jumilla con
su esposa, madre y dos hijos pequeiios. En Murcia se gana la vida dando clases de piano y dirige
el orfeon Fernandez Caballero y el coro de Altavoz del Frente. Es alli donde escribe las zarzuelas

“El Fantasma de la Tercia” estrenada en 2008 y “Tierra Llana” todavia inédita. Julidn nunca tuvo
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titulaciéon académica de ninguna de las materias que dominaba. Después de la guerra se
realizaron una serie de examenes para la consecucion del titulo oficial, pues la contienda bélica
habia provocado que mucha gente dejara sus estudios sin terminar. En el Conservatorio también
se realizaron dichos examenes; fue entonces cuando Julidn vio la coyuntura para conseguir el
titulo de piano, lo que le permitiria trabajar en el Conservatorio y tener una vida mas holgada.
Desconocemos las razones, pero finalmente las Autoridades académicas no facilitaron la
consecucion del mismo e incluso creemos que ante esa sospecha no se present6 a los examenes.
Quiza esta sea una de las razones por las que Julian, poco después, se march6 a Madrid.

En 1941 marcha a Madrid a trabajar con los hermanos Jacinto e Inocencio Guerrero que
acaparaban la mayoria de los teatros de Madrid. Julian fue con la esperanza de poder estrenar
alguna obra, pero finalmente lo tinico que se le ofrece es trabajar de pianista por lo que se vuelve
a Jumilla un ano después. Durante su estancia en Madrid conoce a Ernnesto Halfter quien le
propone marcharse a Alemania con él, Julian se lo agradece, pero renuncia a ello al tener ya tres
hijos y un futuro incierto. Ya establecido en Jumilla escribe sus zarzuelas “La Dama Embrujada”,
“La Moza de la Dehesilla” “La Nifia de Boticario” y “Los Gerifaltes”, esta tltima la presenta al
concurso que anualmente convocaba RNE. y obtiene el 2° premio por lo que fue estrenada en el
teatro Apolo de Valencia en enero de 1951. En esta época escribe una de sus obras mas
emblematicas e importantes la “Suite Santa Ana” una suite para piano en seis movimientos
inspirada en el enigmatico paraje de Santa Ana del Monte. Esta obra de la cual dejé orquestados
dos nimeros completos fue terminada la orquestacion por Roque Banos grabandose en 2008
junto con el resto de su obra sinfénica por la Orquesta Ciudad de Praga dirigida por el propio
Roque Banos. En la década de los 50 escribe otras zarzuelas como “Farruca” o “Jaime Alfonso el
Barbudo”, ambas estrenadas por el propio compositor. A esta época pertenecen también su
coleccion de “Caprichos para piano”y otras obras de pequeno formato como una coleccion de
piezas inspirada en las sonatas de Valle Inclan o su musica de camara integrada por dos obras
con acompafniamiento de piano y un cuarteto de cuerda. Julidn se hace cargo en Jumilla de la
direccion de la banda de musica municipal y de la escuela de la misma, lo que constituye la
mayoria de sus ingresos. Compone numerosas obras para esta formacién y gana algunos
premios como el 1° premio de R.N.E. de pasodobles con “Agareno” o el 3° Premio con
“Obsesion”. En 1966 gana el 3° premio en el Festival Lirico de Aspe con la romanza “Montaraz”.

En 1972 muere su esposa a la que dedica su marcha funebre “Para Siempre” y el compositor
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profundamente afectado deja practicamente de escribir y actuar en publico. En 1980 recibe una
propuesta del Ayuntamiento de Jumilla de crear una nueva banda de musica, Julian se ilusiona
con el nuevo proyecto y un afio después se presenta la banda durante las fiestas de Semana
Santa. A los pocos meses alegando problemas de salud presenta su dimision y se retira de toda
actividad publica, muriendo el 3 de julio de 1983 en Jumilla dejando un legado de mas de 400
obras.

Tras su muerte se estrena la opereta que con mas carino escribié “La Nifia del Boticario” y en
cuya portada dejo escrito “para estrenarse después de mi muerte”, con ese motivo nace la
“Compaiiia Lirica Julidn Santos” que estrenard casi toda su obra, publicard varios libros y editara
la mayoria de sus composiciones. Otros musicos han colaborado a la difusién de su obra, como
el pianista Pedro Valero o el compositor Roque Baiios, se han hecho varias ediciones
discograficas destacando la de la opereta “La Nifia del Boticario” por EMI. En marzo de 2003 el
Ayuntamiento de Jumilla lo nombra Hijo Predilecto, y en 2008 se celebra el centenario de su
nacimiento publicandose el libro “Julidn Santos 100 afios de miisica” y estrenandose su zarzuela
“El Fantasma de la Tercia”.

Su obra esta integrada por Operetas, Zarzuelas, Musica Sinfénica, Musica de Piano y Camara,
Musica Religiosa, Musica Incidental y Musica para Banda.

Varias han sido las formaciones que han interpretado su musica como la Ural Philharmonic
Orchestra, Orquesta de Miilhausem, Orquesta Sinfénica de la Region de Murcia, Orquesta de
Quart de Poblet, Musica Viva Symphony Orchestra, Russian Philhamornic Orchestra, Orquesta
Sinfénica de Jumilla, Orquesta Sinfonica de la UCAM, Orquesta Sinfonica de Alicante, Orquesta
Ciudad de Praga, Banda Municipal de Madrid, Banda Sinfonica de Alcasser, Banda Primitiva de

Lliria, etc..

Se han editado varios trabajos discograficos como:

“La Nifia del Boticario” (EMI) Ural Phillharmonic Orchestra, (Ekaterimburgo). Angeles
Blancas, Luis Damaso, Rodrigo Esteves, Carmen Claure, Marco Moncloa, Aurelio Puente, Javier
Alonso, etc. Director: Lin Tao

“Bagatelas de Otofio” (Producciones Lorca) Obras de Piano y Musica de Camara. Pedro Valero,

Andrés Santos y Laura Rodriguez.
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“Villancicos Navideiios” (Producciones Lorca) Orquesta Sinfénica de Jumilla, Coral Ars Nova,
Agustin Sanchez y Carmen Claure. Director: Andrés Santos.

“Musica de la Pasiéon” (Producciones Loca) Musica Viva Symphony Orchestra, (Mosct).
Director Lin Tao.

“Sinfonia de una vida” (sin publicar todavia) Orquesta Ciudad de Praga. Director: Roque
Bafios.

“Farruca” (sin publicar todavia) Russian Philharmonic Orchestra (Mosct). Joana Jiménez,
Manuel Lombo, Sara Lezana, etc... Director: Lin Tao

“El Fantasma de la Tercia” (sin publicar todavia) Russian Philharmonic Orchestra (Moscu).
Guiomar Cantd, Lola Casariego, Luis Damaso, Gerardo Bullén, Pablo Garcia, Carlos Crooke,

Paloma Friedhoff. Director: Lin Tao

Libros:
- “Villancicos Navidefios” (2000)
- “Bagatelas de Otofio” (2000)

- “Julidn Santos 100 afios de Musica” (2008)

Como conclusiéon podemos decir que a Julian Santos le tocd vivir una mala época como fue la
posguerra espaiiola. Su reclusion en Jumilla rodeado de sus seres queridos le impidi6 alcanzar
mayores cotas a nivel profesional, quizas en otro ambiente hubiera compuesto otra musica
diferente pero lo que si sabemos a ciencia cierta es que compuso la musica que quiso en el lugar

que amaba.
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JULIAN SANTOS CARRION

Julidn Santos Carrién was born in Jumilla on 15 January 1908. His father was Alfredo
Santos de la Rosa, a renowned conductor and composer, and his mother was Maria
Josefa Carrion Muifioz. Therefore, he lived since his early years in a musical
environment.

His father provided the only musical training that he received during those years. Julian
played the violin, the flute, the organ and the piano, which will be the instrument that he
will play professionally (he will be a great virtuoso). At the age of five, he substituted his
father, who had fallen ill, as organist in the parishes of Salvador and Santiago de Jumilla.
At the age of seven, he accompanied with the piano numerous lyric representations
conducted by his father at the Vico Theatre in Jumilla, of which he was an impresario.
We can affirm that Julidn Santos was a so-called child prodigy. At the age of twelve, he
composed his first "serious" work, "Misa a dos voces”, although we know that he had
composed other works during his childhood that did not arrive to us and that probably
were non-written improvisations. At the age of fifteen, he wrote his first
operetta, "Suefio de Nifia" and at the age of sixteen, he wrote a zarzuela, "El Embrujado
Rey”, both premiered and conducted by him. The first piano piece that arrived to us was
written in 1924 when he was sixteen. Its title was "Raro Pensamiento”. In 1927, he was
already a renowned organist, the organist of the Church of El Salvador. Afterwards, he
was sent to Northern Africa (Melilla) for military service, a fact that did not make him
abandon music. Quite the opposite. There, he receives training in composition, being a
disciple of Roman de San José, a talented musician. He conducted the band of the
regiment. He created numerous compositions and performed various piano concerts.
When he returned to Jumilla, he married M* Asuncién Espinosa de los Monteros,
daughter of the Baron del Solar. Despite the opposition of the Baron's family to the
wedding, Julidn and Asuncién married on 23 April 1932 at the parish of El Salvador, at 3
in the morning, which was the time destined to non-authorised marriages.

During the civil war, he moved his residence to Murcia. He wanted to escape from the

crimes and horrors of the war, which was even more bloody in the villages. Since he was
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married to an aristocrat, he decided to abandon Jumilla with his wife, his mother and
his two young children. In Murcia, he earned his living by giving piano lessons, and he
led the choral society Fernandez Caballero and the choir of the Altavoz del Frente
organisation. In Murcia, he wrote the zarzuelas "El Fantasma de la Tercia”, which
premiered in 2008, and "Tierra Llana”, still unreleased. Julidn never had a diploma in
any of the subjects that he mastered. After the war, a series of exams to obtain the
official diploma were scheduled, since the military conflict obliged many people to
abandon their studies. Such exams were scheduled at the Conservatory. There, Julidn
saw the opportunity to obtain the piano diploma, which would have allowed him to
work at the Conservatory, for a more comfortable life. We do not know the reasons, but
finally, the academic authorities did not award such a diploma. We believe that he did
not attend the exams. That may be one of the reasons for which Julidn, shortly
afterwards, went to Madrid.

In 1914 he went to Madrid to work with the brothers Jacinto and Inocencio Guerrero,
who monopolised the majority of Madrid's theatres. Julidan went there, hoping to
premiere some works. Eventually, the only thing he got was to work as a pianist, so he
decided to go back to Jumilla a year later. During his stay in Madrid, he met Ernesto
Halffter, who proposed to go to Germany with him. Julidn thanked him, but he
renounced since he had three children and an uncertain future. Already in Jumilla, he
wrote his zarzuelas "La dama embrujada”, "La Moza de la Dehesilla” "La nifia de
Boticario” and "Los Gerifaltes”. He presents the latter at the competition organised every
year by RNE (National Radio of Spain), and it obtained the 2nd prize. It was premiered
at the Apolo Theatre of Valencia in January 1951. During this period, he wrote one of
his most emblematic and famous works, "Suite Santa Ana", a piano suite of six
movements inspired by the enigmatic setting of Santa Ana del Monte. He orchestrated
two complete numbers of this work, and Roque Bafios finished the orchestration. It was
recorded in 2008, together with the rest of his symphonic work, by the City of Prague
Philharmonic Orchestra, conducted by Roque Bafios himself. In the '50s, he wrote

other zarzuelas such as "Farruca” or "Jaime Alfonso el Barbudo”, both premiered by the
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composer. In this period, we can also find his collection of "Caprichos para piano”and
other small-format works such as a collection of pieces inspired by the sonatas of Valle
Inclan, or his chamber music integrated by two works with piano accompaniment and a
string quartet. In Jumilla, Julidn conducted the local band and its school. That
constituted the majority of his incomes. He composed various works for this band, and
won some awards such as the Ist prize of R.N.E. for pasodobles with "Agareno” or the
3rd prize with "Obsesion”. In 1966 he won the 3rd prize in the Lyric Festival of Aspe
with the romance "Montaraz". In 1972 his wife died. He dedicates to her the funeral
march "Para Siempre”. The composer, profoundly affected, stopped writing and
performing in public. In 1980, he received a proposal from the City Council of Jumilla
to create a new music band, Julian got excited about the project and one year after,
during the Holy Week, he presented the band. A few months later, due to health
problems, he resigned and retreated to private life. He died on 3 July 1983 in Jumilla and
left a legacy of more than 400 works.

After his death, the operetta that he wrote with more affection, "La Ninia del
Boticario” was premiered. On its cover, he wrote, "to be premiéred after my death". That
led to the birth of the "Compariia Lirica Julidn Santos” [Julian Santos Lyric Company],
which would premiere almost his entire work, publish various books and produce the
majority of his work. Other musicians collaborated in the spreading of his work, such as
the pianist Pedro Valero or the composer Roque Bafios. Various recording editions have
been made, among which the operetta "La Nifia del Boticario” by E.M.I. stands out. In
March 2003, the City Council of Jumilla named him as Hijo Predilecto (Jumilla's
Favourite Son), and in 2008 the 100th anniversary of his birth was celebrated with the
publication of the book "Julidn Santos 100 afios de musica” [Julian Santos 100 years of
music] and the premiére of his zarzuela "El Fantasma de la Tercia".

His work includes Operettas, Zarzuelas, Symphonic Music, Piano and Chamber Music,
Religious Music, Incidental Music and Music for Band.

Various bands and orchestras interpreted his music, such as Ural Philharmonic

Orchestra, Mulhouse Symphony Orchestra, Symphony Orchestra of the Region of Murcia,
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Quart de Poblet Orchestra, Musica Viva Symphony Orchestra, Russian Philharmonic
Orchestra, Jumilla Symphony Orchestra, UCAM Symphony Orchestra, Alicante
Symphony Orchestra, City of Prague Philarmonic Orchestra, Madrid Municipal
Symphony Band, d'Alcasser Symphonic Band, Primitive Band of Lliria, and so forth.

Various records were published, such as:

“Bagatelas de Otofio” (Producciones Lorca) Piano Works and Chamber Music. Pedro
Valero, Andrés Santos and Laura Rodriguez.

“Villancicos Navidefios” (Producciones Lorca) Jumilla Symphony Orchestra, Coral Ars
Nova, Agustin Sanchez and Carmen Claure. Conductor: Andrés Santos.

“Musica de la Pasiéon” (Producciones Lorca) Musica Viva Symphony Orchestra,
(Moscow-Russia). Conductor Lin Tao.

“Sinfonia de una vida” (not yet published) City of Prague Philarmonic Orchestra.
Conductor: Roque Bafos.

“Farruca” (not yet published) Russian Philharmonic Orchestra (Moscow) Joana
Jiménez, Manuel Lombo, Sara Lezana, etc. Conductor: Lin Tao

“El Fantasma de la Tercia” (not yet published) Russian Philharmonic Orchestra
(Moscow). Guiomar Cant6, Lola Casariego, Luis Damaso, Gerardo Bullén, Pablo
Garcia, Carlos Crooke, Paloma Friedhoff. Conductor: Lin Tao

Books:

- “Villancicos Naviderios” (2000)

- “Bagatelas de Otofio” (2000)

- “Tulidn Santos 100 afios de Miisica” (2008)

As a conclusion, we can say that Julian Santos lived through terrible times, such as the
Spanish Post-Civil War period and his reclusion in Jumilla, surrounded by his loved
ones, and this prevented him from achieving more goals professionally. Maybe, in
another environment, he would have composed a different type of music, but one thing

we know for sure is that he composed the music he wanted in the place he loved.
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PROLOGO

En este libro se recogen la mayoria de las romanzas y dtos de las zarzuelas y operetas que compuso
Julidn Santos. Hasta nosotros han llegado estos titulos, aunque tenemos conocimiento que
escribi6 cerca de 30 obras para la escena. El Fantasma de la Tercia, Tierra Llana, Los Gerifaltes, La
Moza de la Dehesilla, Jaime Alfonso “El Barbudo”y La Nifia del Boticario son las obras que nos
han servido de base para publicar el presente volumen de la colecciéon “Obras completas de Julidn
Santos”. A estas piezas hemos anadido una pequeiia coleccion de canciones compuestas en
Madrid en julio de 1941, “Quejas” y “La Infanta se va a casar” para soprano, “Oriental” para mezzo
y “Yunque” para baritono. Hemos clasificado las canciones incluidas en el presente volumen por
tesitura de voces, soprano, mezzo, tenor, baritono y bajo. Un total de 31 canciones y duos,

extraidas de sus mejores obras compuestas entre los afos 1941 hasta 1954.

Julian Santos fue un gran amante del género lirico, desde su mas tierna infancia, se vio envuelto
en la musica escénica, no en vano, su padre, Alfredo Santos fue un consumado director y
compositor de varias zarzuelas, incluso se conoce su faceta de excelente actor de comedias. El
pequeno Julidn acompaié de pequeno en el foso de la orquesta, a las numerosas compaiias que
su padre dirigia en el Teatro Vico de Jumilla, y se convierte por tanto en un especialista en el
género dramatico. Su primera obra escénica fue la opereta “Suesio de Nifia” compuesta a la edad
de 15 afios, escribiendo un ano mas tarde la zarzuela “El Embrujado Rey”, y la Gltima fue “Los
Gerifaltes” con la que obtuvo el premio nacional de Zarzuela convocado por Radio Nacional de

Espana, y estrenada en el Teatro Apolo de Valencia en febrero de 1951 con gran éxito.
Obras Incluidas En Este Volumen

El Fantasma de la Tercia, compuesta en Murcia en 1940, creemos que es la primera zarzuela
“grande” que escribe. El libreto escrito por Joaquin Garcia se extravido y fue rehecho
magistralmente por la escritora Ana M?* Tomas para el estreno de la obra en noviembre de 2008
coincidiendo con el centenario del nacimiento del compositor. La obra se sitia en Jumilla en el
siglo XVIII, con tres actos bien diferenciadas, el primero en una finca de labor en el periodo que
dura la vendimia, el segundo acto nos traslada al casco urbano de Jumilla en la festividad de todos
los Santos, por ultimo, el acto final se desarrolla durante la Nochebuena. Don Jacobo M?
(Baritono), corregidor de la ciudad, viudo entrado en afos pretende a una hermosa joven, dona

Ana (Soprano), hija de don Luis de Cutillas (Bajo) aristocrata de la época. Don Julian (Tenor), hijo
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del corregidor que cursa estudios en Alcald, se enamora de la que podria llegar a ser su madrastra,
y este amor es correspondido por la joven, para evitar ser descubiertos Julian se oculta tras unas
ropas que le dan apariencia de fantasma, para poder visitar a la joven por las noches a la posada
en la que estan hospedados. La obra termina tragicamente ya que el corregidor descubre que esta
siendo victima de un engafo por parte de dona Ana decidiendo vengar su afrenta y asesinando a
ese “Fantasma nocturno” desconociendo que es su propio hijo. Los coros de animas, y actores de

caracter le dan un toque cémico a esta tragica obra.

Tierra llana, fechada en idéntico lugar y época que la anterior, Murcia 1940. El libreto original
igualmente escrito por Joaquin Garcia se extravié y ha sido rehecho por Jose M Ibafiez. Todavia
inédita, su estreno esta previsto para 2022. En esta obra esta incluida la romanza “Montaraz” con
la que el maestro Santos obtuvo el tercer premio en el festival de la cancidn lirica de Aspe en 1966

y que figura en la obra como Romanza de Norberto.

La Nifia del Boticario, compuesta en 1945, con Libreto de Lorenzo Guardiola. Obtuvo una
mencion en el concurso convocado por el teatro espainol de Madrid en 1942. La escena transcurre
en una botica madrilefia propiedad de Don Félix (Boticario) quien estd intentando desposar a su
hija (Marisa) con un ilustre médico (Don Sabino); Marisa a su vez esta enamorada de un joven'y
picaro estudiante (Fernando) quien no renuncia a nada a cambio de conseguir a su amada Marisa.
Se suceden una serie de enredos y engaiios por parte de todos hasta que Don Sabino se da cuenta
de la burla a la que ha sido sometido, tras un final tragico-comico Fernando por fin conquista a
su amada Marisa con las bendiciones del corregidor. Se estrend en el Teatro Vico de Jumilla en

agosto de 1988.

La Moza de la Dehesilla, compuesta en 1946 con libreto de Rafael Soria y dedicada a la madre del
compositor. La Moza de la Dehesilla, estructurada en tres actos y dieciocho nimeros musicales,
es una zarzuela de costumbres escrita por sus autores como homenaje a su patria chica. La obra
transcurre en una finca jumillana desde la festividad del domingo de panes, hasta las fiestas de
Semana Santa. Don Luis (Tenor) es un diplomatico madrileiio que trabaja en la embajada y ha
venido a descansar unos dias a esta finca propiedad de Antén (Baritono cémico) y Sebastiana
(Actriz de cardcter); sus hijas Pepa Juana (Soprano) y Rosarico (Tiple cémica) son dos bellas mozas
pretendidas a su vez por su primo Esteban (Baritono) la primera y por Blasico (Tenor cémico) la

segunda. Nada mds conocer don Luis a Pepa Juana surge el amor entre ellos, pero se encuentran
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con la oposicion de Esteban, primo de Pepa Juana, personaje poco recomendable que ha vuelto
del servicio militar. Tras una serie de enredos y disputas Esteban es redimido terminando
finalmente Pepa Juan y don Luis juntos, en un final espectacular con el paso de una procesién. La

obra fue estrenada en el Teatro Vico de Jumilla en 1946.

Jaime Alfonso “El Barbudo”, compuesta en 1953 y con libreto de nuevo de Lorenzo Guardiola.
La accidn se situa entre Jumilla en cuya sierra se esconde el famoso bandolero “Jaime Alfonso el
Barbudo”, y la corte de Murcia. Jose Maria (Baritono) es el verdadero protagonista de esta obra.
Fue encontrado por Jaime Alfonso recién nacido en un manantial y ha sido criado por unos
posaderos al lado de su hija Juana de quien termina enamorandose. El joven Jose Maria se
convierte en una especie de “Robin Hood” que asalta a los ricos para repartir sus riquezas entre los
pobres, el rey Fernando ha puesto precio a su cabeza. Jose Maria cae preso en la casa del
gobernador y condenado a muerte, pero antes de ser ajusticiado el propio gobernador descubre
que Jose Maria es en realidad hijo suyo, solicitando indulto al Rey. Entretanto Jaime Alfonso acude
a liberar a su ahijado, entregandose finalmente a la justicia a cambio de la libertad de Jose Maria.

Se estrend en el Teatro Vico de Jumilla en 1956.

Los Gerifaltes, Compuesto a principio de los anos 40 con libreto de Lorenzo Guardiola. La prensa
especializada dijo, “Los Gerifaltes es una zarzuela que quiere resucitar el gran modelo romdntico,
la “zarzuela grande” noble propésito de dificil consecucion. Los tiempos actuales han desechado
tantos valores teatrales que esa modernidad aparece siempre. Ambiente, miisica, todo se contagia
del virus final: Un detalle insignificante revela muy bien el caso. La obra tiene su accion en los
tiempos de casacon y peluca, de manolas y chisperos. Uno de los actos sucede la accion en un palacio
tipo cine o variedades actuales; y en las paredes, unos cuadros con sendos retratos de sefioras
sentadas, trajes y peinado perfecto modelo 1900”. Se estrené en el teatro Apolo de Valencia el 1 de

febrero de 1951, tras haber conseguido el premio nacional de zarzuelas.

Eugenio M Santos Gomez
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PROLOGUE

This album contains the majority of the romances and duets from the zarzuelas and operettas that
Julian Santos composed. These, at least, are the pieces that have been passed down to us, although
it is understood that he composed some 30 works for the stage. El Fantasma de la Tercia (The
Phantom of Terce), Tierra Llana (The Plain), Los Gerifaltes (The Gyrfalcons), La Moza de la
Dehesilla (The Lass from the Dehesilla), Jaime Alfonso “El Barbudo”(Jaime Alfonso the Bearded
One) y La Nina del Boticario (The Daughter of the Apothecary) are the cornerstone of this volume
of the Complete Works of Julidn Santos. To these pieces we have added a short collection of songs
composed in Madrid in July 1941, “Quejas” (“Complaints”), and “la Infanta se va a casar” (“the
Infanta is going to marry”) for soprano, “Oriental”for mezzo-soprano, and “Yunque” for baritone.
The songs included in this volume have been classified according to voice range: soprano, mezzo,
tenor, baritone and bass. A total of 31 songs and duets have been taken from his best works
composed between 1941 and 1954.

Julidn Santos was an ardent admirer of the lyric or operatic genre and from a very young age was
immersed in music for the stage, unsurprisingly, as his father Alfredo Santos was an accomplished
conductor and composer of a number of zarzuelas and was even known as an excellent comic
actor. The young Julidn was often to be seen sitting in the orchestra pit of the Teatro Vico in
Jumilla as his father conducted the various visiting companies, thus becoming an expert in the
dramatic genre. His first work for the stage was the operetta “Sueno de Nina” (“a Girl’s Dream”),
written at the age of fifteen and a year later the zarzuela “El Rey Embrujado” (“The Bewitched
King”)and “Los Gerifaltes” (“The Gyrfalcons”) for which he was awarded the National Zarzuela
Prize by Radio Nacional de Espaiia, the Spanish National Radio, and which debuted in Teatro

Apolo in Valencia in February 1951 to great acclaim.

Works included in this volume

El Fantasma de la Tercia, composed in Murcia in 1940 is probably the composer’s first full-
length zarzuela. The libretto, written by Joaquin Garcia was sadly lost, but has been masterfully
reconstructed by the writer Ana Maria Tomas for the debut of the piece in November 2008,
coinciding with the centenary of the birth of the composer. The work takes place in Jumilla in the
18th century, and is structured in three markedly different acts. The first act occurs on a working

farm, during the grape harvest, the second takes us to the centre of the town during the
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celebrations for All Saints Day, and finally, the last act takes place on Christmas Eve. Don Jacobo
Mz (baritone),town magistrate and aging widower, makes advances on the beautiful young Dona
Ana (soprano), daughter of the aristocratic Don Luis de Cutillas (bass). Don Julian (baritone),
the son of the magistrate and student in Alcala falls in love with she who could effectively become
his step-mother. His love is requited by the young lady. In order to avoid being found out Julian
hides behind some clothes leading to his looking like a ghost, allowing him to visit her at night at
the inn where they are staying. The piece ends tragically when the magistrate discovers he is being
duped by Dofia Ana. He decides to avenge this affront and kills the “nocturnal phantom" who,
unbeknownst to him, is, in fact, his own son.The choruses of spirits and the character parts add a
comic touch to this tragic drama.

Tierra Llana, dating from the same time and place as the previous work, Murcia 1940. The
original libretto also written by Joaquin Garcia was lost and has been reconstructed by Jose Maria
Ibafez. As yet unpublished, its debut is planned for 2022. This work contains the romance
“Montaraz” with which maestro Santos won third prize in the Festival of Lyric Song of Aspe in
1966 and which appears in the piece as the of Norberto’s Romance.

La Nina del Boticario, composed in 1945, libretto by Lorenzo Guardiola. It obtained a special
mention in the competition held by the Teatro Espaiol in Madrid in ~ 1942. The piece takes
place in an apothecary s shop in Madrid, the owner of which, Don Félix (Apothecary) is trying to
wed his daughter (Marisa) to an illustrious doctor (Don Sabino); Marisa, meanwhile, is in love
with a young and roguish student (Fernando), who will give up nothing in order to win the hand
of his beloved Marisa. A series of entanglements and deceits take place, in which all the characters
are involved, until Don Sabino realises that he has been the centre of their mockery. In a tragi-
comic finale Fernando at last is given the consent by the magistrate to marry his sweetheart
Marisa. The debut was in the Teatro Vico in Jumilla in August 1988.

La Moza de la Dehesilla, composed in 1946 with a libretto by Rafael Soria and dedicated to the
mother of the composer. La Moza de la Dehesilla, structured in three acts and with 18 musical
numbers, is a zarzuela of customs written by the composer and librettist as an homage to their
motherland. It takes place on an estate in Jumilla during the festivities of Sunday of Loaves (the
Sunday two weeks prior to Palm Sunday when labourers would get together to eat the typical
loaves of bread made into the shapes of baskets) and up until Easter. Don Luis (baritone) is a

diplomat from Madrid working in the embassy, who has come to rest for a few days at the estate



28

of Antdn (comic baritone) and Sebastiana (character role); their daughters Pepa Juana (soprano)
and Rosarico (comic treble), two fine-looking girls pursued in turn by Esteban (baritone) and
Blasico (comic tenor). When Don Luis and Pepa Juana meet it is love at first sight. This however,
is met with the opposition of the highly desirable Esteban, Pepa Juana’s cousin, recently returned
from military service. Following a series of entanglements and quarrels Esteban is finally
redeemed, Don Luis and Pepa Juana finally ending up together, in a spectacular finale complete
with statuary from the Easter processions. The zarzuela debuted in the Teatro Vico de Jumilla in
1946.

Jaime Alfonso “El Barbudo”, was composed in 1953 with the libretto once again by Lorenzo
Guardiola. It is set between the hills of Jumilla, where the renowned bandit Jaime Alfonso “El
Barbudo” is in hiding, and the court of Murcia. José Maria (baritone) is the real hero of the
piece. He was found as a newborn next to a spring and was brought up by an innkeeper and his
wife, together with their daughter Juana, with whom he falls in love. Young Jose Maria has
become a type of “Robin Hood”, robbing the rich to give to the poor, leading to King Fernando
putting a price on his head. José Maria is eventually captured and held in the governor's house,
where he is sentenced to death. However, before he can be executed the governor himself
discovers that José Maria is in fact his own son and begs the King for his pardon. Meanwhile,
Jaime Alfonso turns up, meaning to free his godson, and hands himself in in exchange for José

Maria’s freedom. The debut was in the Teatro Vico de Jumilla in 1956.

Los Gerifaltes, composed at the beginning of the 1940’s with a libretto by Lorenzo
Guardiola. The specialist publications said of it: “Los Gerifaltes is a zarzuela that attempts to revive
the great romantic model, the “zarzuela grande”, a noble but difficult task to achieve. The current
times have cast aside so many theatrical values that this modernity is ever present. Ambience, music,
everything is infected by the ultimate virus. One insignificant detail lays all bare: the piece is set in
the times of frock-coats and wigs, of manolas and chisperos (the young men and women from the
popular districts of Madrid). One of the acts takes place in a palace, typical of the cinemas or
vaudevilles of the time, and there on the walls are hung portraits of seated ladies, coiffed and dressed
in the style of the 1900°s. It debuted in the Apolo Theatre in Valencia, February st 1951, shortly

after winning the national zarzuela prize.

Eugenio M Santos Gomez
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Romanza de Marisa

Musica:
Julidn Santos

Letra:

La Ninia del Boticario

Lorenzo Guardiola

Moderato grazioso
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Lorenzo Guardiola

Letra:

Andantino

o
o
2 .
|| @ ~e
s o
0
=
3 o_& 0
Pan ™
in
74
g o
“ S e
- £.hc
, |y
B
Blvivill w
[m
[m
o
o
=) .
= ~¢
=
D =
<
= RE
B~ M AR AR
N @
[\
(/\(
2 2
g <
< o —
g B
o
<9

he

e
%)

[
o 1=

"4
7

fer-mo es

luz

de ca-mi-nos de

[

[

y_J/

/

il LOF 2V

XX )

N 5 N T~
>
2 T8 N
]
 Ym ] A
N
B
T
q
)
= v
q
oMl S o i
i w
it YIS e
| L L] ] -
H Y
T m - S~
1 | R .o
in T8 NHE
\ |
L I AL
L 1
vy iy
(10
>
1| 8 >L11 A9
B R B
g B M
A N y
r\\ N —

=
tud

e

i
|4

I

i

I

fle e i, 2y, o

XX ]

o

i - 3V




75

1
]
1
]
1
-
’/~
|
-

e

[
/
[
7
[

een -cien -da en

qu
[
VA
[
7/

—
=
i)

b

|
< ]
7 P -
_ -/
—
AP £ <
< /
I VA I.
£ e
i i .
V4
r
mu
=
M
)
D] = 1V
Y |4
? i
[ —
D—r—r—
14 [

N
N—F—7
>
‘
-
.‘-
N
I\
N
[ U
7 #
3
o \
i
Yy vy [/
LA A AN A—
la ma-nodeu - na
I — i —
< L%
7—7

bh\
N N > o AN
s I law = M ( e
| 2 ol . )
u,u,/ ~t q [ L < RLII [
- m W <
o s T S IIJMW Nwmn Hnw 3
d T 1
o A | = N N NI BL ) )J QL
! B BN #1#»
s { (YRR ;
o ’ 18 TIJ‘;T m 1IJqJI ; N BN
= — .-. B. . N Nk ) L )
ol 3 ~eh TS il il T a /\ A /v
T N W AN AN e *14
©

b A 1

pa - sar
|
4
i
4
Il 1
| |
r J r J
o &
| 4
ﬁ%
1/
i 14
N
4}
I
-
< o
/[ 7
L7
/

r
Y
1/
14
cri
~~
N\
[
7
Ay
):
7
~
|
sed
N\
73
¢
N\
r3
PN
¢

mv oy o~ oy o1~ 3 | |
4 o EEEE
W [ Y 4 ‘_ g N m
k= ' .o g ™~ ™~
N s - o L ol ™= | °l
TN _f TN =
N T 9 | .2 1N RN
N g (. W
£:S L3 A N
o~ qﬂ EES
e mll . || 2 Il I L B s
L=y s > C
A g A+ » R 3 -
gy v N A By By A gy Eoy
+ SN G NP Je N SN MW S NI )
~ / .\




76

Mas movido

30

/ T
L * 9’
1
.
-
T ol b
)
e 5
| A
e
N VHN (LY ‘aNe
1 Nm- ‘
J~ (T ¥ YRR
N
BN . JN Lblpllx
L in\A L “ 1)
i
L e
. -L
=y
T Wern
L (Y
I C.T
= . i W
>
(&
4
ol 8 =4 w LI
v uwn._ | wnm
E: = vi 1 HH
N N A
a | ———

o1 o
o1 o
—~ L]
o
<
A .
=]
N
1 vy
=
[«P]
b~ N
2 &
R
= v 14 2 va v
ex
i
ey »

£ £

rall----

[N

S L G —

33

b 4
y 4% \
[ o WO

)R~

=

™ w “F ™
[ Y ,
WIS\ T o
wl oz < [
< ™ m | BN
B ™~
o] ™~
e . N [ AN
L g By o
N S T N
o™ ~
vE e Vo
el 3 N
o™ ™~
o ™~
. “Town- 1 N
o™
B = v 1 Hu
X N N

40

N = e \\ [ V0N
M m Teh_ ‘el
P anl o
e w_ >
N o N (e A
7 (&
L]
oI o
oM o
Pin
e “wew: [ N
s .r%
™ m.lv oM o
! o o
L2 TN Y N
e m, AN
BN o o1 o~
o o o o~
| Teme, T e
A
g mlm.
[ o
£ = va v s va w4
N N N
\\—— N —— e’



77

Molto mosso (a 2)

44

| § )
Q
[ Yn, 2 b
]
[ N
L ) “ AN [ )
-5 N8
. &
Wl | 2
Xy
7 A.ﬂ.,.‘ 1]
& Wa
| © - [
m — — — ~
| 8 hoJn
a mv
| <
™ =
T o« A
N2 & A YE'E
|| ' =) E = 1
L YIS m e
noe £ i
| ] u . ofefe
e 2 m T8l oo ||
o o o~ o~
B N o1~ o~
r T “
L 1
( 18
i s
= va v a 1
e N N
[\ /‘/\'\

1
<
L]
1
=}
S
=
<
g
)
1
[}
¢
o
v
<
in
<
=9
<
=
1
2
=]
=
=
o
e
15}
<
=
ey
) | |
™ O
g
a = [ |
L] o mmm
N
==
m livive
3 M
»mw m,ﬁ 0y
Ny s v v Ly v
N NP6
r\\

52

N o
=
)
EX q o
| in\§ . ™
ol el 'Yl
Lﬁ | N
% ~
;DM\\ - . wallll
o)
<=
o
larr °
b=
p7a o)
g
S <
. R
[l 1
B I& o [T~
o o1y o7~
s prim h’ o
.FA.
= \ /. L
Y R T | [e_l.
E = va 14 r
DNOe <N N
[\ //I\}\l(

55

3
N
%)
me —

/\

| S
Y TTe
5 A &
T AUIMWU
o o T~
[
EN < o~
[ SN WenN
. A. .m
{ YRERE- { YRR .FIID’—
Lmeg
L) Al | AL
LIl
L < ~
. .1# ..
uum} wb L g BEE o~
Ng)
2
=
‘m Fy
= =
“ ole
g N §
\—="



4
se por

Fﬁ

4
no

y

1/

|

1/

|

= -/1#}

)

Don Sabino

v 7

Es-te vie - jo mees -ca - ma

= 4

50\

sl

CO S€-1€

lo

;’FQ\ / /

ti

e 7 o 4

LY

lle - vaha - cia

r

“
() 4

[ fan

58
61

78

7

can

to

[ % Fr'

Marisa
Po-bre -ci

-

ve

17
NS

A

| —

-ro mu -cho sein - fla - ma bien cla - ro

pe

159N\

e

[

qué
I\

() 4




79

o A
.m [ 11
| 3 | L] <
.
g =]
= L 11 3
| § .rl— N
[&]
LS 4 N
1 n.l
s(sha] e
T
L 3 {10
T
L © 'Y
| m .rl— oN
B o oN
| g o/ i
3 [N
3 ‘N
‘5 TTT8|6~
) Fi=
[a~]
n_u |-
I 1 [N
o w
- d -
Ao 8 N\
£
3 X E v
5 wu\ NE s
[ {

1
p7al =
g
N w\
| 8 mxi.-L
<
= =
1
S
L <
al S | n
o g ¢
_ S
<
g C|p
2
1
w ~e
7 ]
N 2 AN BN
172}
e
1
o
- ClbN ClbN
1 <
mv
o LT pimi
G v
L =Z R
1
S
=
S M g
m 1
NH oy N m ~¢ ~¢
AN B B
AN BN B
[ ¥aN M A o e axl
e E" B s v
N NG N N
[ /‘}\I(

Sostenuto (a 6)

0 4

73

[ fan}
AN s
)

jer

3 B

a tempo




80

77

que - rer

r

D
fue-go de mi

0 u
)’ A
y 4t

ANGYs
D)

o

< <
7//

Molto mosso (a 2)

81

ﬁ N
E=2
Fiviyy
.vw\.m \ TN
° g
| S )
(]
N | 2 b
7 L\l
| N
P
LD ) A~ [ )
i kS " me
w2
-
(il
m Wa
|| © AN [ )
g | _
I = N
<
<
=
Q L
2 (YE0
1 = vl
) 3
) 3
v
) @
=X
Je =
/I\\
(}\I’\

Agitato

zon

coO - ra -

mi

a

pa-ra so-se - gar

- Ira

tie

T ~
Eivivyy
| 0l
: oI~
a2l

.2
:

N

= 4 ”v
pnv < ~C
5 .
Y ~e N
]
<
.Im.‘ o~ o
)
] o~ o
g
St
s q N
e}

~ i

<

N —

A N
i~ .
0 |
\ A8l
==
1 AQLI®|

s [T S

W N m.. rlé>

N )

Ing m N
TN ] o
L) 8

=
“ S NP
8
mv
<
o= |
N S

2 S

S ||l = s

g | o
) \ur.W oN N

o o
| | N
» s
. )
Wyl
Ollell
.rler
AN e
e
JXIXT Nl;
| ™
L)
e
e Xy

s N NO

S N —



81

-

| N
N N’ N1
pi-do pie - dad __

-
r

Tranquilo

- dad

pie

0 u
D)

7

l

poco rall---

baos
= |

-
/

<
VA

Tranquilo

<
/

-

) #
P’ A

94
[

Andantino

|| |||| __; 1
N »M _ ¢ NOp
| | _ _ _' oN A '“ “ oI~ o o]~
>~ 41
A [1T19 By UNNEES N o~
N g i \54 e W (el
' =]
™. S = L] H
g £ YaN Y _H““.
N S <
N S
g | :
<« )
g I = ‘..J.. AR
H.W.H Ul A o™ ‘FI!T’
g ! Hmnn ‘nmnn | = 111
| . . | T
.nlml e |5 A ) 1%
mv o N~ «| g
7y 3 qu = fPll
M N =
ok AN ENEREES ¢
LT £
- — ofe] | .
_ _ _*V | m £ ‘xllv
o /| 8
)
I~ N .m o o1~ N [T~
. . ofe ﬂ_v
1 TN % I~ -
[}
1] A\ 5,
1H | & ENEEN ENEEN
[ i g “Tee ol
A s
A L )L
e . )
Q
A
e — . .
— L W j 13 AL VNN
B R= R==
A 1 o it nht
N o SN e n 2
J ya ~ 1 yi ~

ql{dl
AR BN
YA Y TN SaNERR i ani Y]
T o o
LEE BILL. e
pue
i
s NI NH
™ 3 AN N
™ m Anl tn
en
N © >J#Vf&iﬂ#
i L I
(s
L. T
9 A R0
AA A 1
4l s el AARAE
2 " .
.PHY% LHUV
| YRR L1 ZTTON
N2 Nf_\/
Wl 2 T
Red
= : £
N Lo NG
N =" N — e’



mis

do__

jas
son
7

/#-4-4

=

A |

ven - ci

tea - le

do

S~—

ras

la

InY

-

ven

Ay

de
trai - do

-

que
z e

rp

Allegretto molto y con brio

## 4

las

Allegretto molto y con brio
i

4 4,
&

ni

a tempo

HT
HATH

B

lo

por
nas

)

por que
7

|

di - me
) 4 1,
o HpTE

ca

O & 4.
P A Iir

Fan )

bl L 2V
Al LX TINLE
P A NE

[y
[y
[y

109
[i
{
113
118

[
[

82

123

au -

=

y

—

no ha

=

che

>

> >

=

:

cn

7

It

= E—— E—— E—— —— — — D

~

qui

doa

que

Hu g,

N o)

|



83

O« 2.

128

| . A ¥

(o)

1

me

di

g

jas

2

A

tea - le

do

la

/F-

A

¢

de

legatto
que
Fa tempo

por

que

Ly
ol

r—————
) 4 .,
il
P A INr ]
il - TV
Hi

[y

Al X Tr)

143

L] 5 prim
T 1 [
A ~v A : CAH R AL Al
~C ! 1
] ™ 2 TN Hilee 3 =
X o A 2 N
g EX Jil A Ay
R L Pas | T
SR AR ~ /MM ®
_ T s TS RPYT
s N &
. 2 L) L S = 9
I« > R S A m, Aol < ﬁ A L] = AN
M N N | | ~e I ﬁ
AH LT | A% i WW
Panl (]
et N BL.)
8 o+ Iy Y
.nl.a I_“mq _ 7
19|~ 4 9’ T m ] " o |
e |
(I B ¥l
S % Aﬂ ~t r 1
5] N ofe s
L Hhy's S
' B 1N N
E TN e AT wu o = iy
, L vi Yl g ivivg
> 2 hu.u. Wl & _
1 LI .
e TN © A%’
. . g
N 5N~ AL S _ _
w- B W /
|- 0 [ |
[ = g
©n I‘I; > [ m ] )
m il Lnuav [
g |
1 < P>
=
S M 7 =4 ﬁr
) *x)
ﬁm b B 3
e e B
@ 2N 2N DNe
J o ]/ .\ 14 o

[




=

cres........

Ay
.do

o

.do

.cen.........|

.cen..........

<

.
o

cres.......
cres.......

=]

con

| Y

D W2

que
) ¢ o

por

<

[T, o

di - me

[
=

<

|| AL m Q_M . MM
R ~¢ ~t > - _\ N -
L] = =R )
Al 2 e by _:ﬁ
- N > s s AN
_ AN
| IS (|
3
-y P - BLY
1 iy
. . <
. awwwm — J Lnu_»
TTT] g
I [ 5
‘ il DR Bl
| | [} | I
~ ~t o
| i o . . <
= ¢ g
5 ] R j
\Ur i 1 || —
= ~
L © | |
w || - H C|p
T] ~C d
gll[ o oI > AN
) Sal [ taNl a\l i

na
y X0

<

ni

) 4 1,
A DK
)’ A IINE ]
y 4 I

D),

148

X

A TE

158
[\y
\Q)
s t.
P’ AN ]
[Y)
‘fﬁuﬁﬁ ;
AR - 7Y |
"1 |
Ll T
163

84

S pesante molto-----




85

_
[}
-
=
=
N m ~e ~y
| <
X0 -
172}
| 2 [N oN
i viyi
g _H
WO S u’ L LI N\
o
™ &
1
o 3
1 o S TN ~g
)
| IR = ol
pLua © N
L T
\Wuv, D L)
TTTO
JXIXT
1 . o) ‘ |
vl e |
'
SN | B
XX ' fiw
<
o
N
[}
— M\_Dj w
lm N MW! >
S ]
: | N
S
Q
~y
- i T
o~
ia
L) 7
3
RS 4 1
s va o HH.—H ﬁmﬂ
ESY +
Ez3 B3 RE
E N = va v
~ P <
SO M, SN

o o
g=d E=d
N ARE
.
=
Q
o
]
mv
7 e ~
° N
=)
.
mo TR~ Ql | |~
.
(5]
—
:
(o]
2,
m
N TTTe #11
Fiviyg A
EES N
A=y Wivival
[}
flw uy
2 /
N
©
A v
0 [
[ 79
N
Fiviyg
D)
=] X
i S A
= '
=~ K
R== R=d
i e B}
Biz E=4 £33
. gy AR
oo n W -h
N o
(}\l(

Un poco allegretto

AN I hﬂ‘
Bt
N ,m axlj o
=
N2 i I ,JI.-
[ 1\ NGO P
(R
AN ] f.v
) Il
[ 1N m o~
S
3 il
) “W
L
3 N L
? (
o
>
= ~g L
[}
= (
35 S
© B
o m
' &0
=
S prim —
o} LIER-IG L] ™~
© °
o) 2 e el
B = g=d R=
et m ey e
oo n ole
N O \
/|\ N —— e’




pa-ra mi

Na - dato-mé

I (| AN
[ IA¥
)
X
~
'S
A
S
<) | 100
o1~
L B
)
g
©
—
o
2 ]
1
o
N
5
N
e}
=
[}
o

- sion

0 -cCa

No es

7£ 71@ 7%

)

o
=

7

7

180

i A H ~ NA
[ 1N Wd BL )
| S | h
w2 H_ N
= 3
Il .m L Y
Y| § | VI
enl| g
o/ | B | 10
ol B | YR
o1
[ m YA
[ YaN s
| 100
|| s o
R=d p==
AN a vl
N y
[\ (}\I’\

la que -dé

SO

dul -ce a - mor

que per -di

bre de mi

Po




87

Tempo 1°

&

- la que -dé.

de la flor )

pa-ra mi

- da to-mé

Na

Tempo 1°

=

>

M|
e

—

#

3

a tempo

P A INE
il o)
il

1 P !
v\ 5 T S (YN EHV
+~
“ile
'
N | [
[ YHRR IRl YR _ !
:
Al T = Q-2 el
an . —
N | e T g AN
ol &
'
' N | [
. o e
ol g < |3 !
-y
(5]
Q
m >~ w 2 > ﬁl [ s
.m CYONH ae) M YR e Y e
s
= | [ 13 NG .nm.nﬂ ] .Hmm
LY Ny QY O S B2
ol By el ] e
—
Q] Q ™ ™
T S =3 nbm I >umm I
Q
. = . | Y|
N S N X Yo
¥ i I FF Euu
o o
\.vw 7 i AN o~
o oM
ot ClPN ClbN
<
. 4N
o~ (10 < 1 N ﬂ il
o o
S
d - J— | -
NH S |
g
= e = == == p=a
g R o 3 3
N2 N N N
~ / .\

192
' () 4 1

cha -

mar

ra

por

me

di

cha

mar

ni

to

pron

lo

me

di

L2 37

do

cha

#
P’ A TN

jas

le

.
V1K

o)

e

si no se va

ba

ca

caa

Nun

n N

Hu g,
o o LT
L

208




88

Q | =
™ S ™ pv_u ﬂ
- I O | w2
S s = - ..% x|
HY% e m H
a G R VAR IE
e [ .
N 3 (Y |1 Q|
- \ /
| § a
Y| .2 LT
(] m
M| i :
|W. > X[ %
| ; 5
“ “ S ! X
S 9 |\ S 7
Sl s RET SN E | |al »
!
~e ~g ~g /
~ i~ ¥ { 18
BN ENAEN
|| prim
{ AN e |1 | 1HE. a\G d/mV
HEREE]
Y
. Q . Q]
hUI“\ rm [TT1 WI |- .m A
| || Rad .Hmmn .Hm.nn
a va vl A AT = oy
o Sy 3y L =11
Noay A T ] Al
© oo A P -b
SN N N O N
4 N — e’

YaEk L]
. —_ — L~
W 2 Hle ol & ;lw L
EES g \ =
™. 2 W | B ﬂl
N > Wnl| 8 B A s
™ = nEEalk: | fwbr
N S _ TN = H
< L
| <= o A =
™ D) 2 = A |l
S .
N >
ExS 3
 YnNA S s \f\l L A .
B =
Y| = _ DL
YIS A ||
||
wl| = Dg
BN | A |
g !
~y 1O ML W f _ NEE |1
|
~{ ~ | y
g v N .Plb L
o
TTTe Ll L AN ™
|
| 8 ] W |
S _ o1 W ||
1 o ™
e ale Wiz o
Ay IR 5 (
Rad 3 Rad mmﬁ F
AR
Ry 3 F33
E 1 r
SN ; e
S N nrw uv . nrw
(}\ll\



&9

pesante molto-----

—
M/ ™

mor
|

flor
Jf pesante molto----—-

flor
,ff pesante molto-----

pesante molto-----

i
v/a

i
il

flor
flor
paz

ni
la
F

¢

luz
ni

#

sin

sol
el

F

sin
sin

g0
gué
.9_'

—

S

lle
lle

[

Y
1)
|
|

- e

B

O -0
iR
=N
g%

P’ A VAL ]
o HpTE
#

) Fonh
Hu .
P A IhAr ]

o\

P’ A IVl .]

¥ T,

P’ A )

) aots

205
) u 1
rax

):

n N
210
AWE.»

“

I
! I
a Zempo —_—

T




90

215
) u 1

o HoTE
i

0

P’ A TN sY )
il

o
. 2
£,

)

)"

)

<

A3

ANS]

ANS]

ANS]

A Q#

L LY

A

@
kil AT - 7Y

hll LXK

7

i

220

n

[ & an Y
YV




91

Romanza de Don Julian

Masica:
Julian Santos

El Fantasma de la Tercia

Letra:

Joaquin Garcia y
Ana M* Tomaés

Moderato Cantabile
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Romanza de D. Luis

Musica: Julian Santos

La Moza de la Dehesilla

Letra: Rafael Soria
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Romanza de Rosamar

Musica:
Julian Santos

Los Gerifaltes

Lorenzo Guardiola
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La Moza de la Dehesilla
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